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A Nashville Miracle

The ballet ‘Attitude: Lucy Negro Redux’ is a forceful claiming
of female desire and sexual self-determination.

Click here to read the full article.

Al t i -throaed,ffull {bddied
exploration of love and desire,
exultation and loss, belonging and
expulsion, ownership and autonomy.

A mixed-media, multigenre
embodiment of a scholarly theory
about an arcane point of literary
history might not seem like fertile
ground for enchantment, but it was
absolutely transf

T Margaret Renkl, The New York Times

‘Kzlyla ch‘steF:Té,Lucy Redux.
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CONCEIVED, DIRECTED, MUSIC COMPOSED AND PERFORMED BY POETRY BY

& CHOREOGRAPHED BY RHIANNON GIDDENS & CAROLINE RANDALL
PAUL VASTERLING FRANCESCO TURRISI WILLIAMS



Featuring an original score by Grammy Award-wi nni ng arti st and MacAIl
Grant recipient Rhiannon Giddens  with spoken word performed by Nashville poet and author of

Lucy Negro Redux Caroline Randall Williams

This Nashville Ballet  world premiere production explores the mysterious love life of
|l iterary great William Shakespeare through the

many of his famed sonnets were written. Lucy is an imaginative drama brimming with wit and relevancy.
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AFor Ms. Will i ams,
spire: 61 hope a
any kind of other will see us
three women of color in these
traditionally white arts 0

bluegrass music, classical ballet and
Shakespearean theater d

and say Ot hey belo

too, 0 she sai

Click here to read the full article.
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Exclusive: Rhiannon Giddens on Lucy Negro Redux
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Nashville Ballet's New Full-Length Shows
What Inclusion in Ballet Could Look Like

Theresa Ruth Howard / Feb 05, 2019

f v 0 &

Lately, there has been much ado about diversity, equity and inclusion in ballet. While it's clear what
increased diversity would look like (having more dancers, teachers, choreographers and administrators
of color working in the field), equity and inclusion are a bit more nebulous. Yet Nashville Ballet's new
ballet might give us a glimpse of what inclusion could look like.
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Choreographed by artistic director Paul Vasterling, the ballet derives its provocative title from poet
Caroline Randell William's book, which explores the woman behind Shakespeare's "Dark Lady" sonnets.
Through her research, Williams came to discover that Lucy Negro was in fact an Elizabethan era black
brothel owner who enchanted the Bard.

Told through poetry, prose and cultural criticism, Williams' book explores themes of equality and beauty,
imagining the love affair between Lucy and "Mr. Whiteness Him Bad Bard Self," aka William
Shakespeare.

Click here to read the full article.




